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Images of Tuol Sleng - Prisoner 55 and Camp Rules

Formerly the Chao Ponhea Yat High School, the fi ve buildings of the complex were 
converted in August 1975, four months after the Khmer Rouge won the Cambodian 
Civil War, into a prison and interrogation centre.  The Khmer Rouge renamed the 
complex ‘Security Prison 21’ (S-21) and construction began to adapt the prison to 
the inmates.  The buildings were enclosed in electrifi ed barbed wire, the classrooms 
converted into tiny prison and torture chambers, and all windows were covered with 
iron bars and barbed wire to prevent escape.

From 1975 to 1979, an estimated 17,000 people were imprisoned at Tuol Sleng (some 
estimates suggest a number as high as 20,000 although the real number is unknown).  
There were just twelve known survivors.  At any one time, the prison held between 
1000 –1500 prisoners.  They were repeatedly tortured and coerced into naming 
family members and close associates, who were in turn arrested, tortured and killed.  

In 1979 the prison was uncovered by the invading Vietnamese army.  In 1980 the 
prison was reopened by the government of the People’s Republic of Kampuchea as a 
historical museum memorializing the actions of the Khmer Rouge regime.
When prisoners were fi rst brought to Tuol Sleng, they were made aware of ten 
rules that they were to follow during their incarceration.  What follows is what is 
posted today at the Tuol Sleng Museum.  The imperfect grammar is a result of faulty 
translation from the original Khmer:

1.   You must answer accordingly to my question.  DonÊt turn them away.
2.  DonÊt try to hide the facts by making pretexts this and that, you   
  are strictly prohibited to contest me.
3.  DonÊt be a fool for you are a chap who dare to thwart the revolution.
4.  You must immediately answer my questions without wasting time   
  to reflect.
5.  DonÊt tell me either about your immoralities or the essence of   
  the revolution.
6.  While getting lashes or electrification you must not cry at all.
7.  Do nothing, sit still and wait for my orders.  If there is no order,   
  keep quiet.  When I ask you to do something, you must do it right   
  away without protesting.
8.  DonÊt make pretext about Kampuchea Krom in order to hide   
  your secret or traitor.
9.  If you donÊt follow all the above rules, you shall get many lashes of   
  electric wire.
10.  If you disobey any point of my regulations you shall get either ten   
  lashes or five shocks of electric discharge.

Tuol Sleng - silent walls
(Khmer) ‘Hill of the Poisonous Trees’ or ‘Strychnine Hill’



as the edifi ce of human tragedy crumbles.  The paintings of this series attempt to 
capture something of this contrast between the tragic events of the Khmer Rouge 
rule and the inevitable regeneration of nature.  

There also emerged a more personal connection with this place.  Amongst the 
photographs taken of prisoners from the time when they were processed as new 
arrivals, there loomed a particular image that took my attention amidst a numbing 
litany of haunting faces.  A young boy I would only ever know as 55.

A gaze of simultaneous subjugation and defi ance is caught in a fl eeting moment, 
with another boy partially obscured beside him swathed in a blindfold.  During the 
time I paused in this former class-room, my thoughts took me back to when I was 
his age.  I was at high school, walking corridors past rows of rooms and looking 
over quadrangles that could have been the same as those where I stood.   The 
remembered stairwells at the end of each block echoed with the voices of friends 
and laughter and feet in well-heeled shoes.  Here they were silent.  The eyes of 
prisoner 55 held me fi rm and invoked a resolve to be remembered.  He could have 
become a husband, a father, a man my own age walking the streets of Phnom Penh 
that surrounded that place, but he was to remain a perpetual teenager called 55.  
From this victim of a systematic process that stripped away identity and dignity 
to replace them with numbers and humility, there remained a voice through this 
photograph. 

The telling of any story is imbued with the nuance and interpretation of the story-
teller, so it was inevitable that a response to my experiences of Tuol Sleng would be 
coloured with those qualities that speak most poignantly to my particular aesthetic 
and emotions.  The starkness and symbolism of the photographs, text and numbers 
didn’t tell everything I felt was important to say about this phenomenon.  There 
was also a subtlety of texture and sense of gradual healing which I only began to 
perceive after several visits and a closer focus on what could be seen beyond the 
visible.  The fi rst time was, indeed, black and white and assaulting to the senses.  But 
there were other layers.  This work is an attempt to speak of those layers in a way 
which is both literal in its use of graphic symbols and intangible in its representation 
of the metaphysical.  The paintings are the outcome of seeking to distil a complex 
experience, not in search of any particular answer or even the posing of any 
particular question, but rather as an acknowledgement.  An acknowledgement of all 
that transpired during this dark time and all those that passed through the corridors 
of S-21.  An acknowledgement of Tuol Sleng as a place and of 55 as a person.

David KELLY
2013

I have always been inextricably connected to the archetypal natural environments 
of my various Australian homes, but it is an almost entirely antithetic source that 
inspires this body of work. 

During a period of years living, working and travelling in South-East Asia there 
developed a potent relationship with the people and history of Cambodia.  The 
inevitable process of fi nding voice for this story through my art practice was given 
impetus through a BHPBilliton commission in 2006 to produce a major work for 
their head offi ce in Phnom Penh.  Drawing on previous travels throughout the region, 
and a return to Cambodia specifi cally for the project, several key elements emerged.   

The quintessential Bayon smiles of Angkor, in all their splendour, seemed too 
ubiquitous a face of Cambodia to convey a personal, human story.  On being fi rst 
confronted with the relatively unremarkable stone facades of Tuol Sleng, I saw a 
contemporary history of Cambodia that was profoundly moving, and after all, not 
entirely dissimilar to that of Angkor.  As the magnifi cent aerial roots consume the 
temple of Ta Prohm, so the elements reclaim what another generation sought to 
achieve at Tuol Sleng.

The former Khmer Rouge prison stands as a memorial to the indescribably tragic 
events that took place on this site, and throughout Cambodia, in the late 1970’s.  
Visitors that walk the corridors tread lightly amidst the resounding silence.  After 
thirty years, the walls are crumbling.  Flaking layers of plaster and paint give way 
to encroaching damp and oppressive heat.  Surfaces seep with the beauty and 
inexorable touch of natural elements, fading the stencilled numerals and text, healing 
the symbolic scars of human brutality.  In the haunting black and white photographs, 
names are replaced with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.

Many of the cells in the former secondary school are scarred with inscriptions left 
by the Khmer Rouge guards.  Stencilled numerals adorn several walls, separated by 
roughly daubed lines.  In addition to these de-humanising symbols of restraint and 
mass control, Khmer text is scrawled in broken words and phrases.  The rules by 
which prisoners were forced to live their short and tortured existence within the 
prison were also written around the walls, the beautiful fl ow of the foreign script 
belying the terror of its meaning.

Contrasting with these numeric and written symbols left by those who passed 
through S-21, is the canvas on which they hang.  The texture and colour of nature’s 
reclaiming force has turned the walls into subtly beautiful backdrops, touched with 
moss and the soft brush of decay.  There exists a strong sense of nature prevailing 

Tuol Sleng - silent walls
Artist’s Essay



David Kelly and this expressive body of work are synonymous with an empathetic 
and deeply affected psychological personal and collective experience both in the 
present and the past.  Number fi fty-fi ve resonates as an emotional and visual 
response to an individual who suffered in dire circumstances.  As David clarifi es 
through symbolic numeric representations, his own experience of growing up in the 
1970s in Australia with that of a parallel but disconnected yet, emotionally charged 
life of an “other” in Cambodia. 

The layering of the painted surface simultaneously represents both an inherent 
historical visual beauty linked to an aesthetic of decay and also a history imbued 
with struggle.  These multiple layered surfaces which visually reference contested 
landscapes provide a rich refl ective fi eld for not only the maker but a wider audience 
seeking to engage with both a social concept and a sense of hidden beauty embedded 
in these paintings.

Gregory DONOVAN

Program Director Graduate Diploma and Master of Visual Art and Design
Senior Lecturer and Research Supervisor: Visual Arts
Art, Architecture and Design
University of South Australia

Tuol Sleng - silent walls
Academic Reviews

David Kelly’s work is about fl ux and time - capturing the infi nite in the instant and 
trying to make one moment in time persist forever.  In the Tuol Sleng series the 
horror is embedded in the violence of the works creation, frozen for all time in the 
liquidity of the paint - one liquidates after all - but giving the impression, much as the 
jungles surrounding more ancient monuments, that the human presence clinging to 
the walls and fl oors will eventually need to surrender to greater forces.  The text also 
reminds us that people once inhabited this space and carried with them unspeakable 
violence against their own kind yet now that hovers within an ephemeral beauty, a 
delicate and transparent meandering that defi es the acts perpetrated and reminds us 
that nature continues in spite of individuals and in spite of our most repugnant acts.

The works are, in a sense, a moral defi ance, a longing for a time when we will all treat 
each other better, when we will value the fragility of life and recognize that, in the 
end, we are all at the disposal of forces greater than we. 

Andrew HILL

Director South Australian School of Art
Associate Head of School
Art, Architecture and Design
University of South Australia



Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_55_6_7-11

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2726


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_2_23-25

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2727


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_55_5-9

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2728


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_3_4_5_6_7

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2729


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_3_4_5

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2730


Tuol Sleng - silent walls (2007)
Oil & Acrylic on Board
120 x 120cm
Tuol Sleng_S-21_55_2-10

SGD8,500 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2731


23Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_4_3-10

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2732


25Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_7_8_9

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2733


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_55-1

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2734


Tuol Sleng - silent walls (2012)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_55_8-15

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2735


Tuol Sleng - silent walls (2009)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_7_8_9_10

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2736


Tuol Sleng - silent walls (2012)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_2-7

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2737


Tuol Sleng - silent walls (2012)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_7-14

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2738


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_3-7

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2742


Tuol Sleng - silent walls (2013)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_55_7-13

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2743


Tuol Sleng - silent walls (2009)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_55

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2741


David KELLY

Tuol Sleng - silent walls (2009)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_3-6

SGD5,750 (excluding GST)

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2536


Tuol Sleng - silent walls (2009)
Oil & Acrylic on Board
100 x 100cm
Tuol Sleng_S-21_2-6

SGD5,750 (excluding GST)

David KELLY

The former Khmer Rouge prison stands as a memorial to 
the indescribably tragic events that took place on this site, 
and throughout Cambodia, in the late 1970’s.  After thirty 
years, the walls are crumbling.  Flaking layers of plaster 
and paint give way to encroaching damp and oppressive 
heat.  Surfaces seep with the beauty and inexorable touch 
of natural elements, fading the stencilled numerals and 
text, healing the symbolic scars of human brutality.  In the 
haunting black and white photographs, names are replaced 
with numbers.  On the walls that bore witness, the numbers 
grow faint and the voices fall silent.  The paintings of this 
series attempt to capture something of the contrast between 
the injustice and brutality of the Khmer Rouge rule and the 
inevitable regeneration of nature.  Each number represents 
a lost name, each line of text a rule demanding mute 
compliance.  The images are the distillation of a complex 
experience which seeks not to fi nd any particular answer 
or pose any particular question, but rather to provide an 
acknowledgement.  An acknowledgement of Tuol Sleng as 
a place.  An acknowledgement of prisoner 55 and all the 
nameless numbers whose identities and lives were stolen in 
the dark shadows of Tuol Sleng’s walls. 

http://www.redotgallery.com/current_exhibition.php?id=105&artwork=2535


David KELLY

Bachelor of Education – Fine Art
Current candidate: Masters of  Visual Art by studio based research, University of South Australia

David Kelly has been a Visual Art teacher and artist in Australia and South East Asia 
since the early 1980’s.  His work features in private collections throughout Asia, 
Europe, Australia and North America, as well as corporate, consular and national 
collections.  

The diverse environments in which he has lived and travelled provide the inspiration 
for his work, drawing on distilled memories to capture something of their essence. 
An emotion related to a place and time rather than a recreation of physical reality. 
The results of natures own creative and degenerative processes, moving through 
various stages of realism and abstraction with serendipitous interactions of paint, 
texture and memories.

The effects of time and the elements on man-made structures is another closely 
related source of inspiration.  The aged patina of weathered surfaces and the stories 
they tell.  Dilapidated shearing sheds of his South Australian farm house, temple 
walls of Cambodia’s Angkor Wat and overgrown ruins of Argentina’s Missiones.  The 
process of all that we are and do, returning to the earth, also seen in the rocky 
outcrops of Arkaroola, bleached coastlines of Yorke Peninsula and twisting sungai 
[rivers] of Borneo.  His points of reference shift from one extreme to another, 
looking at the intimate detail of seemingly insignifi cant forms to the alienating 
enormity of vast horizons.  Written text in various languages is another recurring 
theme which explores the notion of communication and the meaning attributed to 
lines.

A water stained wall.  Aerial views of salt lakes and jungles. Rusty sheets of metal. 
Endless desert ranges.  The trunks of sap streaked eucalypts.  Dense rainforest.  
Flaking paint on a wooden door.  All linked by a common thread of aged textures and 
deeply weathered surfaces, coloured with the richness of earthly growth and decay.

ABOVE  David in his studio



Solo Exhibitions

2013 ‘Layers of Time’ - ReDot Fine Art Gallery, Singapore 
2011 ‘Essence of Eucalypt’ - The Atrium Gallery,  Australian High Commission,   
 Singapore
2010 ‘Tuol Sleng - silent walls’ - eye2eye Fine Art Gallery,  Adelaide SA
2008 ‘Eucalyptus’ - eye2eye Fine Art Gallery, Adelaide SA
 ‘Landmarks’ - Santos Centre, Adelaide SA
2007 ‘Recent Work’ - Greenhill Galleries, Adelaide, SA
2005 ‘Earthworks’ - Australian High Commission, Bandar Seri Begawan, Brunei  
 Darussalam
2004 ‘Sungai’ - Alliance Francaise de Brunei Darussalam, Bandar Seri Begawan,
 Brunei Darussalam
2003 ‘Horizons’ - Australian High Commission, Bandar Seri Begawan, Brunei   
 Darussalam

Joint Exhibitions

2013 ‘Confronted’ - with Rita Hall Light Square Gallery,  Adelaide College of the  
 Arts SA  
2012 ‘Warrangarim’ - [Gija: meeting] - with Gordon Barney CCAE, Darwin, NT

Selected Group Exhibitions

2013 ‘Celebrating Australian Creativity in Singapore’ - The Atrium Gallery,    
 Australian High Commission, Singapore
2012 ‘Heysen Prize for Interpretation of Place’ - Hahndorf Academy, SA
2011 ‘Intangibles in Terra Australis’ - Flinders University Art Museum,  Adelaide SA 
2010 The Blake Society - Director’s Cut Exhibition
 ’The Waterhouse - Selected Works’ - National Archives of Australia, Canberra  ACT
 ’The Waterhouse’ - South Australian Museum,  Adelaide SA 
 ‘Intangibles in Terra Australis’ - Sala kubo-kutxa San Sebastian, Spain [ ArtsSA]
 ‘The Heysen Trail Exhibition’ - SA
2009 ‘Paddington Art Prize’ - Sydney NSW
 ‘City of Albany Art Prize’ - Albany WA

2008 ‘Heysen Prize for Interpretation of Place’ - Hahndorf Academy, SA - Winner 
 ‘Redland Art Award’ - Brisbane QLD
 ‘City of Albany Art Prize’ - Albany WA
 ‘Macquarie Fine Art Exhibition’ - Invited artists
2007 ’The Waterhouse’ South Australian Museum,  Adelaide SA
2005 ‘Boat’ - EmpireArt Gallery, Empire Hotel and Country Club, Bandar Seri   
 Begawan, Brunei Darussalam
2004 ‘Artiade 2004 - Visual Arts Olympics’ - Tsalapatas Exhibition Space Volos
 - Athens, Greece
 ‘Art Forum - Brunei’ - National Gallery, Bandar Seri Begawan, Brunei    
 Darussalam
 ‘Citibank Exhibition’ - Li Gong Exhibition Space, Bandar Seri Begawan, Brunei   
 Darussalam
 ‘Local Colour’ - Empire Hotel and Country Club, Bandar Seri Begawan, Brunei  
 Darussalam
2003 Rainforest Gallery - Inaugural exhibition - Bandar Seri Begawan, Brunei   
 Darussalam
1988 ‘Culture works’ - Universidad de Cordoba - Cordoba, Argentina
 Workshop exhibition - Mendoza, Argentina

Residencies

2012  Warmun Art Centre - Turkey Creek, WA

Collections

National Gallery, Brunei Darussalam
Australian High Commission, Brunei Darussalam
BHP Billiton, Phnom Penh, Cambodia
Santos,  Adelaide
Pinsent Masons MPillay LLP,  Singapore
University of South Australia - SA School of Art
Private collections in Australia, South East Asia, Europe, USA and South America



ABOVE (L & R)  Camp Rules

Images of Tuol Sleng



TOP TO BOTTOM (L)  Tuol Sleng Cell Wall;  Tuol Sleng Text and Numbers
      (R)  Tuol Sleng Corridor Wall;  S-21 Wall Writing

Images of Tuol Sleng
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